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Hiraet

Hiraeth: OuaAikh évvolia TG emBOLYIAG YIa TO OTTITI,
n OTToia PUTTOPEI VA TTPOCSIOPIoTE e TO vONUA UIAC
adopIoTNG «VOOTOAyiagy 1 o oLxvd TNG BAYNg
TTOL TIPOKAAE N amoudkpLVoN ATd TO OTITI KAl N
€mMOLUIA £MIOTPOPNG TIOW G€ ALTO. MOAAOI ATTO TOLG
Oualovg vrrooTnpilovy OTI «hiraethy eival pia AEn
TTOL &€V UTTOPE VA PETAPPACTE], TOTTOBETOVTAG TOV
OPICHO TOL VONUATOG TNG O€ KATI TTOAD TTEQICTOTEQO
ammod TNV EAAEIYN KATTOIOL TTEAYUATOG 1 TNV EAAEIWN
NG BOATI®PENAG TOL CTTIOL. MEPIKOI LTTAIVICCOVTAI,
TWC TO VvONUA TNG EMONUAIVEl TNV VOOTAAYIKN)
EANEIYN, TNV avApvnon, evog TIEPACUEVOL XPOVOUL,
HIOG  ETTOXAC N &vOG  ayarnuéVOL  TTPOCTTOL.
TOVEEETAIl PE TN YALKOTTIKON PVAWN TG diocBnong OTl
KATI 1) KATTOIOG, TTOL PTTOPEI VA LTTHPEE OTO TTAPEABOY,
MAG AiTTEl, AAAG TALTOXPOVA EINACTE ELYVWOPOVEG YIA
avTo/ALTOV, YIA TNV LTTAPEN TOL N AKOPA KAl YIA TNV
amovoia Tov. To vonua Tou Hiraeth dev vTmokeTal o€
KATTOIO XPOVIKO TTEPIOPICUO: PTTOPEI VA avagEépeTal
OTO TTAPEABOY, OTO TTAPOV AKOUN KAl OTO PEAAOV,
yla OAa ooca LTHPELAY, LTTAPXOLY KAl OAQ 6Cca &ev
TpoKeTal va vrmapouy moTté. H OLAAKNA ALEN @épel
ONUAVTIKEG opoIOTNTEG e TNV TloPTOYAAKR évvola
Saudade, Tnv otoia Ppickovue WG RAcikd BEua oTnV
JOLOIKN TV Fados.

Hiraeth (noun,pronounced, [hira1f]): is a Welsh notion
of longing for home, which can be franslated as a
vague “nostalgia” or more often as *homesickness”.
Many Welsh people claim that hiraeth is a word that
cannot be franslated, very commonly connecting
the definition of its meaning into something much
more than “missing of something” or “missing of
home". Some others hint that word's meaning points
fo the missing memory of a past time, an era, or a
loved one. It is associated with the biftersweet mem-
ory of a feeling that something or someone, which
may have been existed in the past, is missing, while
being grateful for that/their existence or even their
absence. The meaning of Hiraeth is not subjected to
any time limitation: it may be referred to the past,
the present, even the future, to everything that have
been existed; exist or o all those that will never exist.
The Welsh word has significant similarities to the Por-
tfuguese concept Saudade, which is considered fo
be the basic theme of Fados’ music.









Mia peyaAn evotnTa £pyv ToL Mapiov PovPVAPEN &ival ETTITOIXIEG KATACKELEG ) EYKATAOTACEIG
OTOV XWEO, OTIC OTTOIEG CLVAPBPWVE-CLVABPOICEI SIAPOPT ELTEAN KAI AKATEQYACTA, KATA KOPIO
AOYO, DAIKA, KAOMC KAl TTOAYUATIKA QVTIKEIIEVA, PE YVWON, ELAICONCIA KAl ELENUATIKOTNTA, KA,
TALTOXPOVA, PE AVAPXIKNA KAl avaTPeTTTIKr S1a0eon. O1 TPOTACEIC TOL ATTOKAADTITOLY Eva ELEL
PACPA AVAPOPWY, EKTEIVOUEVRV OE TTOWTOTIOPIAKOLS Kal PI{OCTIACTIKOUG TTEIRAUATIOUOVG
KAl KIVAPATA TNG TEXVNG ToL 2000 Aiva: atmd TIC PN AVTIKEIPEVIKES OLVOETEIC-KOANAL LAIKGV
(FTeoviaka avayAvga kar Avtli-avayAoga, 1914-15) Tou Viadimir Tatlin —o otroiog emikevTpoOnke
OTN MEAETN KA TNV AVASEIEN TNG «KOLATOLPAC TWV LAIKGVI—, Ta Objects trouvés, To emavaoTaTiko
KAl avTICLUPRATIKO TIVELUA TWV VIAVTIAIOTWV KAl TNV «alcONTIKA) TV Merz tou Kurt Schwitter,
£C TNV Arte Povera kal TIC YETATTOAEUIKEG avaPicoelc Tov Dada. Mpokerral, woTdoo, yia
AVAPOPEC APOUOIDUEVES, ETTEEEOYACUEVES KAl ATTOALTA EVTAYUEVEG OTIC avalnThOEIC KAl TOLG
TTEORANUATIOUOLS TOL. BauPdki, TOOLRAAIA, EOAIVA TETPAYWVA TTAQICIA, KOUPATIA LAWY KAl
OXO0IVIQ, KapPRoLVa KAl KOKKAAA, BoNOKELTIKA TAUATA KAI LPATPATA CLUPRIOVOLY e ELAOLPYIKA
EQYaAEia, Opyava pETPNONG TOL XPOVOL, PTLAPIA KAl CISEPEVIA TIAEYUATd, CLVICTWVTAG TA
TTPWTOYEVN KAl EKPPACTIKA OTOIXEID TV £OYWV TOL. H TTAACTIKOTNTA KAl N ApeTOTATA TTOL ALTA
TOL TIPOCPEPOLY, TE CLVAPTNON KE TNV LAIKOTNTA, TIG LPES KAl TIC XPWHATIKES TOLG TTOIOTNTEG,
) Kal TIG SIOAEKTIKEG, KATTOIEG (POPEG, AVTIOECEIG TOLG, EVEQYOTTOIOLY SIAMOPETIKEG ATITEG KAl
OPATEG EVTOTIACEIC, EVE N EUPAVAG SIASIKATIa CLVOETIKAG KAl ICOPEOTING OPYAVWONG TOLG,
OLVEIOPEPEN KABOPIOTIKA OTO TEAIKO «YALTITIKO) QTTOTEAECUA, OTNV Kivnon, TN SLVAUIKA KAl TN
5pA0N TWV TEUVOUEVMY KAl CUUTTAEKOUEVGV OYKWY, OTN PLOUIKN EVAANQYN TWV ETITTES WYV, OTNV
EVOUATWON TOL TIPAYHATIKOL XWEOUL KAl OTNV AiocBnon TNG APXITEKTOVIKNG-KATACKELAOTIKAG
Soung. O Mdapiog ®ovpvapnc edpaviletal eEAIPETIKA SIALYAG OXETIKA UE TIC HOPPOTIAACTIKEG
TTPOBECEIC KAl ETISIAEEIC TOL, CLYKPOTWVTAG, TTAPAAANAQ, UIA OAOKANPWUEVN KATABEoN KAl
HOPQOTIOINCN, WIA EVVOIOAOYIKA COANNWN LECTA 08 CLVONAWOEIG KAl TTOAAATIAEC AVAYVQTEIG.

H e€QipeTIKr) oXeSIAOTIKA AKPIPEIA, N XPWUATIKY KABaEOTNTA, N TEXVIKN APTIOTNTA KAl AETTTOTNTA
gival Ta oTolxeia ekeiva o emPAANovTal Aueca kal {WTIKA, XapakTneilouy TIC {YPAPIKES TOL
OLVOECEIC TTOL avoiyovTal g€ £vay KOOUO LTTOPANTIKAV EIKOVWY, & UIa TIEPIOXN AAANYOPIWYV
yia TN {wn, ToV £pwWTAa KAl Tov 8AvaTo, TNV ammofivawaon Kal ToV XpOvo, TNV TexvoAoyia kal Tn
pUNXavn, TIC aywvieg TN LTTAPENG, TIC CLVAICONUATIKES KAl WLXIKEG EKSNAGTEIC KAI CLUTTEQIPO-
PEG. ATTOOTIAOUATIKEG HOPPES, COUPOAA KAI TTIONITIOUIKEG UVALIES AEITOLPYOLY WG TA KAEISIA EVOG
EIKOVOYPAPIKOL KWSIKA. HOLTTABN yuvaikeia TTPOCKTIa avadbovTtal SiTAa o€ TTETaAoVLSEC Kal
EVTOUQ, VEKPOKEPAAEG KAI AVOPMTIIVOLG OKEAETOVG, UNXAVIKA KEPAAIQ POUTTOT KAl TIPWTOYOVA
TOTEM, TTEPITTAOKA (PLTIKA KAl SIKOCUNTIKA WOTIRA 1) XPLOEG ETTIPAVEIEG TTOL TTAPATIEUTIOLY OTNV
Art Nouveau. H opop®id kal 0 aicbncIacpog TV BeUdTwy Kal N EKACTIK ToLg amodoon,
O TTAOLTOC TWV EUTTIVELTEWY, N COLPEAAICTIKA AVTITAPABEON | 0 CLVSLACUOG ETEPOKANTWY
EIKOVRV, TO SIAXLTO POUAVTIKO TIVELUA EVTEIVOLY TNV AUPIoNUIa Kal TNV 181AiTeEpN ATHOCPAIPA
NG {WYPAPIKAG ToL MdplioL ovPVAPN, EI0AYOLY TOV BeaTH O Eva OAOTEAC AVATIAVTEXO KAl
TTAPAS0E0 OTITIKO KAl VONTIKO GLUTTAY, TOV 06nyoLY va avadiphoel PabvTtepa, va avalnthoel Ta
KOLUMEVA PLOTIKA KAl TA iXVN WIAC ECWTEPIKNG SIASPOUNC.

navvng MmoAng
loTopIKOC TNG TéXVNG
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Large section of Marios Fournaris’ artworks, include wall-mounted or three dimensional instal-
lations, in which mainly he articulates — assemble various niggling and raw materials as well
as objects from real life, with cognizance, sensitivity and lateral thinking, and at the same
time with “anarchist” and subversive disposal. His artistic proposals reveal a wide range of
references extending into innovative and radical experimentations and movements of 20th
century art: from non-objective compositions — material collage (Corner Counter Reliefs and
Counter Reliefs, 1914 -1915) of Vladimir Tatlin — who focused on the study and the highlight-
ing of “culture of materials” — the Objects Trouvés, revolutionary and unconventional spirit of
Dadaists and “aesthetics” of Mario Merz and Kurt Schwitter, up to Arte Povera and Dada’s
postwar revivals. However, these references are assimilated, processed, and fully integrated
to his personal inquiries and concerns. Cotfton, burlap sacks, wooden square frames, pieces
of wood and ropes, coals and bones, religious offerings and fabrics coexist with woodwork-
ing tools and fime measuring instruments, shovels and iron grids, constituting the primary and
expressive elements of his artworks. The plasticity and immediacy that these elements offer to
artworks, in conjunction with materiality, textures and color qualities or even sometimes their
dialectical contfradictions, trigger different tangible and visible impressions, while the conspic-
uous process of their synthetfic and balanced organization contributes decisively to the final
“sculptural” effect, to the movement, the dynamics and the action of intersecting and inter-
locking volumes, the rhythmic rotation of levels, the integration of real space and the sense
of architectural-constructional structure. Marios Fournaris appears extremely lucid about his
morphoplastic intentions and aspirations, setting up in parallel, a comprehensive filing and
formatting, a conceptual prehension, mature in connotations and multiple readings.

Exceptional drawing precision, purity of color, technical excellence and subtlety, are those
elements that directly and vividly enforced, characterizing his painting compositions which
are opened to a world of evocative images, in an area of life's allegories: love and death,
alienation and fime, technology and machine, anxieties of existence, emotional and mental
manifestations and behaviors. Fragmentary forms, symbols and cultural memories, function
as the keys of a pictorial code. Libidinous female faces emerge beside butterflies and insects,
skulls and human skeletons, mechanical robot heads and primitive totems, intricate herbal
and decorative motifs or golden surfaces that refer to Art Nouveau. Beauty and sensuality of
themes and their visual performance, the richness of inspirations, the surrealistic juxtaposition or
the combination of heterogeneous images, the diffuse romantic spirit, intensify the ambiguity
and the especial vibe of Marios Fournaris’ painting, infroducing the viewer to an entirely unex-
pected and paradoxical visual and mental universe, leading him to redefine deeper, to seek
hidden secrets and traces of an inner path.

Yannis Bolis
Art Historian



——QO Ne Travallez Jamais, Variable Dimensions, Wood, Iron Shovels, Coals, 2011 -2018






——O NoTitle, 67cm x 64cm x 15cm, Wood, Iron Woodworking Tool, Burlap Sack, Bone, 2018






——Q Between Earth and Sky, 65cm x 32cm x 22cm, Wood, Iron, Coftton, Jute, 2018






——Q Voice Over, 47cm x 60cm x 17cm, Wood, Iron Screwdriver, Pen, Fabric, Cleaver, Cassettes old Record, Juten Rope, Aluminium Offering, 2018
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——O Where The Music Goes When We Don't Listen ,90cm x 78cm x 12cm, Wood, Iron, Cotton, Metronome, Fabric, Fiddle Stick, 2018






Queen of Blades,

35cm x 50cm,

pencil, coloured pencils,
ink on paper

2018
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Primitive Lust, 35cm x 47cm, pencil, coloured pencils and ink on paper, 2018
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——QO Homo Faber’'s Maze, 35,5cm x 35,5cm, acrylics, pencil, ink and gold 22K on wood, 2018
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——O Nature and Culture, 62cm x 69cm, coloured pencils, pencil and ink on paper, 2018






——0 Isis, 40cm x 50cm, acrylics, pencil, ink, and gold 22K on wood, 2018






O Who's Afraid of The Big Bad Wolf2
50cmx35¢cm
acrylics, pencil, ink and gold 22k on wood
2018







Maploc ®ovpvapng

FevvnBnke 10 1981 otov Mepaid. To 2010 amogoitnoe amd 10 Tunua
EikaoTikov kal Epappoouévav Texvav Tou AJLO. SlEQELVAOVTAG
dNTAWATA TA OTTOIA APOPOLY TOV XWEO, TNV YALTITIKH) PpOPUA KAl TIG
EYKATAOTAOCEIG. YLVEXIOE G TO 2012 TIG OTTOLSEG TOL TE PETATTTUXIAKO
emimebo (M.F.A) oto Duncan of Jordanstone College of Art and Design
/Dundee University, o1o Hvouévo Baciielo, amacxoAoLuevog e Ty
TEXVN TOL SNUOTIOL XWEOL, TNV PWTOYPAPIA KAI TA YNPIAKA uEéoa. Exel
OULUUETAOXEI OE TTOAEG OUASIKEG KAI ATOUIKES EKBETEIG, £V TA EQYA TOL
OULUTTEQIAAUPRAVOVTAITEISITIKECCLANOYECOTNVEAGSaKaITOEEWTEQIKO,
o€ SNUOCIEG OLANOYEG TOL MakeSOVIKOL MovoeioL Tuyxpovng Texvng
Kal ToLb Mouoeiou Tuyxpovng Texvng PAPIvAg — ALTIKA Makedovia.

ATOUIKEG EkBETEI

“Hiraeth”, Alma Contemporary Art Gallery, ABryva.

“imagilation”, «ZTiT TNG KOTTIPOLY - MOPP®TIKO Mpageio Kutrpiakng MNpeoeiag, ABrva.
“Trappola Divina”, AiBovoa Téxvng «lepitexvaov — Kaptépngy, ABrva.

“Agkatpia”, AiBovoa Téxvng «lepitexvay - Kaptépngy, ABrva.

EmAeyuéveg Ouadikég EkBeoelg

o “H Mvnun tng EmavaocTtaong. Toyxpovol EAANveG EikaoTikoi” Emuéleia: NMavvng MToANG, AnuoTikn MivakoBnkn Adpicag-
Mouatio I'.I. Katoiypa / KpaTikd Mouaoeio Zuyxpovng Téxvng (KMIT), Adpioa.

o “Anuokparia”, EmuéAcia; Navvng MmoAng, Eqpopia ApxaioTTawy MoANG TNG @cocalovikng / KpaTikd Mouaoeio Lhyxpo-
vng Texvng (KMXIT) Emrrambpyio (Yedi Kule), ©@ecoalovikn.

o “KoouovauiTteg eowTepIKkoL SlaoTnuaTtog”, EBvikd AoTepookoTreio ABNvaV Kal Mouaoeio HoakAeldav, Emmuéleia: ZTTOooG
BepLkIog, TAia Katoapibov. ABRva, BpugéAAeg, Tokio.

o Art Athina International Contemporary Art Fair - Alma Galllery, Qé¢io ABnvayv, AGrva.

o “Panopticon”, Emuéieia: AAknoTIc KovToyidvvn, Iogia Xpuoa@omobAov, AiBovoa byxoovng Texvng DEPODARM,
ABrva.
o Art Athina International Contemporary Art Fair - Alma Gallery, OAvummako Zuykpotnua TAE KWO DO, daAnpo.

o “AAN\oi: ANoTe, Toopa”, Emuéieia: Xdpng Zappomoviog, Aovila AvyrTa, Helexpo, A.E.©, @scoalovikn.
o “Ta amapéu@ata Tng ekovag 1" Emuéleia: Xapng LappomovAog, Helexpo, A.E.©, @ecoalovikn.
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Marios Fournaris

He was born in Piraeus in 1981. In 2010 he graduated from the Department of Visual and Ap-
plied Arts of Aristotle University of Thessaloniki, where he worked on issues connected with space,
sculptural form and three-dimensional installations. He continued his postgraduate studies (MFA)
at University of Dundee, Duncan of Jordanstone College of Art and Design (DJCAD), in UK, ex-
ploring issues of public art, photography and new media. He has parficipated in many group
and solo exhibitions, while his artworks are included in private collections in Greece and abroad,
in the permanent collection of Macedonian Museum of Contemporary Art (MMST) and Museum
of Contemporary Art in Florina, Western Macedonia.

Solo Shows

“Hiraeth”, Alima Contemporary Art Gallery, Athens.

“imagilation”, “House of Cyprus” - Cultural and Educational Office of the Embassy of the
Republic of Cyprus in Greece, Athens.

“Trappola Divina”, Peritechnon - Karteris Gallery, Athens.

“Thirteen”, Peritechnon - Karteris Gallery, Athens.

Selected Group Shows

o "The Memory of Revolution. Contemporary Greek Artists”, Curator: Yannis Bolis, Municipal
Gallery of Larissa- G.I. Katsigras Museum - State Museum of Contemporary Art (SMCA), Lar-
issa.

o “"Democracy”, Curator: Yannis Bolis, Anfiquity Service of Thessaloniki City - State Museum of
Contemporary Art (SMCA), Heptapyrgion (Yedi Kule) Fortress, Thessaloniki.

o "Cosmonauts of Inner Space”, Curators: Spyros Verykios, llia Katsaridou, National Observa-
tory of Athens, and Herakeidon Museum, Athens, Brussels, Tokyo.

o Art Athina International Contemporary Art Fair - Alima Gallery, Athens Conservatoire, Athens.

o “"Panopticon”, Curators: Alkistis Kontogianni, Sofia Chrysafopoulou, Depo Darm Contempo-
rary Art Space, Athens.

o Art Athina International Contemporary Art Fair - Alima Gallery, Faliro Olympic Complex — TAE
KWO DO Stadium,
o Athens.

o "Ofthers: Then and Now", Curators: Charalambos Savvopoulos, Louisa Avgita, Helexpo,
Thessaloniki International Art Fair, Thessaloniki.

o "“The infinitives of the Image II”, Curator: Charalambos Savvopoulos, Art Lab, Helexpo, Art
Thessaloniki, Thessaloniki.
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O KATAAOYOG TLTTWONKE ToV lavoudpio Touv 2019, Ue APOoPUN TNV ATOUIKH £kBean ToL Mdplov DoLPvapPn
oTnv diBovoa Texvng Alma, (YwnAdavTou 24, KoAwvaki, T.K.10676, ABriva, TnA/fax: 2114003160).
Empéleia ‘ExBeong: Mavvng MTTOANG.

MNapaywyn Katahdyou: Acutépng KapTtépng, www.peri-technon.com
Ixedlaouog Kataloyou- Metagppaon Kelpévwv: Maplog ®obpvapng
dwToYPAPiEC EpywV: XpIoTOPOPOG AOLAYEPNG, cdoulgeris@yahoo.co.uk

Catalog was printed in January 2019 on occasion of Marios Fournaris's solo show at Aima
Contemporary Art Gallery (Ypsilantou 24, Kolonaki 10676, Athens, Greece tel/fax: +30 211 400 3160).
Curator: Yannis Bolis
Catalog Production: Lefteris Karteris, www.peri-technon.com
Layout - Texts' Translation: Marios Fournaris
Photos: Christoforos Doulgeris, cdoulgeris@yahoo.co.uk
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