IQZHOINA KOZMA/ I0SIFINA KOSMA

lwondiva Koopd , @dpuec, Eykatdotaon, 2014. NMnAdg Stoneware, mativa, 1260 °C. 85ek x 50k x 26€K
losifina Kosma, Forms, Installation, 2014. Stoneware, patina, fired at 1260 °C. 85cm x 50cm x 26cm

H lwondiva Koopd yevvnbnke otnv ABrva. Imoudace apyLtekTovik oto EBvikd Metooflo
MoAutexveio. MapaAAnAa akoAoUONoE OTIOUSEC KEPAULKNG OE LOLWTIKEG OXOAEG KaL EpyOOTHpLAL.
To 1997 améKTnNoe TO UETAMTIUXLOKO TitAo omoudwv "Master of Arts’ pe €moawvo oto TUAUQ
KEPAULKAGS Tou Middlesex University oto Aovbivo. Eival pélog tou EmpeAntnpiov ElkaoTtikwy
Texvwv tng EAAGSag kat tng AeBvoug Evwong KoaAAwtexvwv Kepoaplotwv. Amo to 1999
napadidel pabrnpata KEPAULKAG OTO €PYAOTNPLO TNG, O€ OnUouC, Kol Ot KOAEyla. ExeL
TIPAYUOATOTIOLOEL SUO OTOUIKEG €KOEOELG KoL €XEL TAPEL UEPOC OE TOAUAPLOUEC OPOOIKEG
ekBéoelg. To 2010 StakpiBnke pe tov B’ €matvo otnv 49n MaveAAnvia EkBeon Kepaulkng oto
Mapouaot kat to 2011 pe to Xpuood petdAAlo tng AeBvoucg EkBeong Kepauikn¢ oto Qingdao
Technical College otnv Kiva. Exel cuppetaoyel og entd Slebvr ocuunodota Kepapkng otnv Kiva,
otnv lanwvia, tnv Ivéia, tTn Toupkia kot tnv EAAada. Epya TNG UTAPXOUV O LOLWTIKEG CUANOYEG
Kal pouoeia otnv EANGSa Kal To eEWTEPLKO.

H S0UAELA poU pe TOV TTNAG TTAVTA £XEL VA KAVEL PE TN PON HLOG KOUTUANG | LLOG KOWAOTNTAC,
TAVW oTnV omola To patt tou Beatn yAlotpdel ouvexws. Dopueg meplomteg mou n kabe
Toug TAeUpA epdaviletal SLadopeTIKN, ATOKAAUTITOVTAG £va VEO oTolxElo. To péoa yivetal
€€w, To KOolAO OUVOMIAEL PE TO KUPTO, TO PwWTEWVO SladéxeTal To oKOTEWO. Xwplg va eival



avOpwmOHOPPEC, MOPATEUTIOUV CUVELPULIKA OE KATOLO TUAMO TOU avBpwmivou cwpatog, o€
€va Opyavo, otn PATpa. AvAloya HE TNV OUVEXWG HMETOBAANOUEVN OMTKN ywvia, GAAoTe
urtodéxovtal kat ¢phofevolv, dAlote amoBaAlouv, dAAote poudolv kat eadavilouv. H
TeAelotnTa otn Ppoppa Toug umnatviooetal tnv ENewpn. To aBpolopa autwv Twv avilBéoewv
elval ekelvo mou opilel v 6la tn oLvBeTn pUon tou avBpwmou. (lwondiva Koouad )

My work with clay always involves the flow of a curve or a cavity on which the viewer’s eye
slides effortlessly. Forms stand in space with every face appearing different, revealing a new
element. The inner becomes outer, the concave converses with the convex, and the bright
alternates with the dark. Without being figurative, they allude to some part of the human body,
an organ, the womb. Depending on the continuously varying point of view, they seem to
receive and host, or to expel, they either absorb or consume. The perfection of their shape
hints at imperfection. Precisely these antitheses define the complex nature of the human being.
(losifina Kosma)

losifina Kosma was born in Athens. She studied architecture at the National Technical University
of Athens. During the same period she studied ceramics in colleges and private studios. In 1997
she obtained a Master of Arts degree with merit at the Ceramics Department of Middlesex
University in London. She is a member of the Greek Chamber of Fine Arts and of the
International Ceramic Art Association. Since 1999 she has been teaching ceramics in her studio,
in schools and municipal centres. She has had two solo exhibitions and has participated in
several group exhibitions. In 2010 she obtained the second award in the 49" Panhellenic
Ceramics Exhibition and in 2011 was awarded the Gold Medal at the International Exhibition,
Qingdao Technical College, China. She has participated in seven international symposia in
China, Japan, India, Turkey and Greece. Examples of her work are in private collections and in
museums in Greece and abroad.



