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Me TO oTadlaKO nEPAC TWV AnAYOPEUCEWV KAl TWV
MEPLOPLOPWVY KAL TNV noAunmobntn enloTpo®r TwV XWPWwv
TEXVNG OTNV KAVOVLKN AElToupyla Toug, n ykaAeplt AAMA
eykawialel tnv opadlkn €kBeon Xe Mikpn KAluaka: ‘Eva
Ynptdwto Zuyypovn¢ Anutoupyiag, n omola amoteAsital €€
OAOKANPOU amO €pya HLKPWV SLactacewv. H emtpeAnTikn
opada tnG YKAAEPL mPOOKAAEDE 39 CUYXPOVOUG KAAALTEXVEG,
EAANVEC Kal SLEBVELG, maAALOTEPOUC KAl VEOUC CUVEPYATEC,
yia va petartpePouv TOV XWPO TNG O eva PneLdwto
ouyxpovng dnuLoupytac. Me tnv ekBeon autr), N AAMA eAnitlel
OE €vav Yyovlgyo O&lahoyo pe Bepa tnv €EeAlEn TG
KAAALTEYVLKNG Snuloupylac ev Kalpw navdnulag Kal ME
YVWwpova tn PKpr KAlpgaka. Eva plkpo €pyo aykaAtalel Tov
Deatr) pe OLAWOPETIKO TPOMO aAnO &£va entPANTLKO €pyo
HEYOAWV Slaotacewv. Me nepLOCOTEPA and 50 PLKPA gpya
-pwToypalac, (wypaPLKNG, oxXeSLou, YAURTLKNG, KATAOKEUWV
KOL MLKTNC TEXVLKNG- N €KBeon mpOOKAAEL TO KOO va
nmANGCLACEL KAl Va avapwtnBel av Kat nw¢ TEALKA N KALpaka

SLAPOPPWVEL TOV TPOmO oV BLWVOULE TO £PYO TEXVNCG.

With the gradual lift of lockdown measures and the much
anticipated reopening of galleries and art spaces, ALMA
gallery is happy to present the group exhibition On a Small
Scale: A Mosaic of Contemporary Creation, which consists
entirely of small works. The gallery's curatorial team has
invited 39 contemporary artists, local and international, long-
time and newer collaborators, who will transform its space
into a mosaic of contemporary creation. ALMA hopes the
exhibition will generate an inspired discussion about artistic
creation during a pandemic, while using the small scale as a
focus. A small artwork embraces the viewer differently to an
imposing large-scale work. With more than 50 small works,
including photography, painting, drawing, sculpture,
construction and mixed media, the exhibition invites viewers
to approach and consider if and how scale ultimately shapes

the way we experience art.
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Sylvia ANTONIADI

H apyn twv ynivwv oviwyv,
TO KUTTAPO Kal ot uetaAdaéeic tou.

O avBpwro¢ UEaa atov Ypovo

tn¢ Iotopiac Tou, nw¢ avtidpd otTig

entBeaelc Tou neptBAAAovToC Kata nePinTwan;
H T{wv XapAoou

0Ta ELKOOLEEL TNC Ypovia

yavel tn {wr) TtN¢ and tnv ypinn.

The beginning of earthly beings,

the cell and its mutations.

H Mriétu NTéBuc, In the course of History,
UETA and moAAEC nepLETELEC UYElaC, how do humans react
PTAVEL OYSOVTAEVOC ETWV to the attacks of the
kanvi{ovtac apiuavelwc. environment on
To npoowno Th¢ avtoxrg eivat n {wn an individual basis?

rovu e Suvaun StuAilet tnv toéikotnta.
To mpOOWITO THEC OLUOPPLAC Eival O
favato¢ nou naywveL thv

pakapta elkova.

Jean Harlow,

dies at 26 of the flu.
Bette Davis,

after many health adventures,

reaches 81 years old smoking non-stop.

The face of endurance is powerful life that filters toxicity.

The face of beauty is death that freezes the blissful image.

Filtering Toxicity (2021)

50 x 43 cm, acrylics on wood



Aggelos ANTONOPOULOS

Ta"Mikpa lNoptpaita’ pou
"ytidovtal' navw atn xprHaon
npoUnapyoviwy
QVTIKELUEVWVY. AUTO SeV elval
navta SLakpLto, agou
eneffaivw pe éalpetika
AenTOUEPE(C Kal
arrodoUNTIKOUC TPOrToUC tavw
OTO PWTOYEVEC AVTIKELUEVO.
Ta kuplapya potifa tnc
OUYKEKPLUIEVNC SOUAELAC
potalouv va lvat n yauevn
natdlkotnta, To wpaio, To
Bpavouatiko Kat to
SUouopYo, UE aTolyEla
EnNAVAnPOTEYyLONG TG
apyLkN¢ tpLodLaotatng
HOopP1G TOUG.

I create my Small Portriats
using found materials, which
are rarely discernible since I
alter them in extremely
detailed and deconstructive
ways. Among the
predominant motifs of the
series are the lost childhood,
the beautiful, the
fragmentary and the
deformed, with elements of
redefining their original

three-dimensional form.

Untitled (2020)

117 x 26 x 10 cm, mixed media sculpture

Courtesy of Ikastikos Kiklos DL



Yiorgos AVGEROS

In recent years, I find myself

attracted to the immediacy
[...] Ta teAeutaia ypovia, U

EAKUEL N pegatwvikn {WypaQLKl
UE TNV QuUETOTNTA KAl THV
arAoikdtnTa TN¢. AUTO TO
napadoéo, to avopBoAoyiko,

10 6&Laldaloviko atoLyeio
tatptdlst vouilw neploobTEPO almost as if the
otnv enoyn pag. Ae¢ kat Sev eyet - Enlightenment never existed.
urtapéet 0 Alapwtiouoc. A milestone for me was the

Jtabuocyia yeva unnpéen discovery of an important

QVaKaAUYI evog xeLpoypagou manuscript of eschatological
| Le Livre de la vigne Nostre

Seigneur] E0YatoAoytkoU
EPLEYOLEVOU UE QVTIOTOLYEC
({wypaplec. Munka atov
nELPATUO va SaVeLoTw aToLyEla
Kat plyoUpec Kalva ta
tonofetriow og onuepvd place them within a
neptBardovra, Sivovtag toug contemporary environment,
pLav aAAn vonuatodotnon. giving them new meaning.

and simplicity of medieval
art. I think its paradoxical,
irrational, superstitious
elements fit better in our time

[than classical art]. Itis

content [Le Livre de la vigne
Nostre Seigneur] and its
accompanying illustrations. I
was tempted to borrow

elements and figures and

Le Livredela v.N.S. V (detail) (2020)
40 x 30 cm, painting pigments on paper

Courtesy of Zoumboulakis Galleries
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Pantelis CHANDRIS

H evotnta «Zntnua liotnc» 2013
ekppadotav and ula osLpa Epywv, A Matter of Faith (2013)

KataoKeuwv, PLVTEO Kal consisted of a series of works,
oyediwv rou arretkovi{av

TECOEPQA ULKPA aKatolknta
vnota.Ta ayedla eyvav o
SLaPOoPETIKA UALKA KalL £i6N
yaptiwv. Zyedtalovtag, Lyvoypa-
PWVTAC Kat anoTUnwWvovTac Toug
LI0PPOAOYIKOUC LETAOYNUATL- types of paper. By sketching,
ouoU¢ Touc kabw¢ pwtilovtat and  tracing and capturing the
T Klvnan tou HALoU Kat tng islands’' morphological

videos and drawings
depicting four small
uninhabited islands. The
drawings were created using

a variety of materials and

ZeAnvng, anotunwvay uta transformations as they were
uBptéikn toritoypapia. H arouaia illuminated by the
xpwyarog, oupavou Kat

Balacoac, evetelvav to aiviyua

¢ untapénc kat Beanc
TWV TOnWV aQUTWV.

movements of the Sun and
the Moon, I wished to depict
their hybrid landscapes. The
total absence of colour, sky
and sea, intensified the
enigma of the existence and

location of these places.

A Very Small World (2012)
45x 63, white carbon on black palladium




Prodromos CHARALAMBIDIS

H evotnta "Tiles" iPOEKUYE WG UEPOC TNC TPONYOULEVNC
{wypapikn¢ oeLpag Ue t(tAo “R.IP - RestIn Pool.”

Apopd TNV anoonacyatiky avanapaoctach nAaktdiwyv ntolvag
KQl anoTEAEL ULa UEAETN APALPETIKNG KAL YEWUETPLKNC
arr0d00N¢ TOU GUYYPOVOU APYLTEKTOVIKOU AOTIKOU TOmiOoU.

Tiles was born naturally after my previous series "R.I.P -

Rest In Pool". It concerns the fragmentary
representation of pool tiles and is a study of abstract

and geometric rendering of modern architectural

urban landscapes.

Tiles (2021)

20 X 40 cm, oil on wood



Manolis CHAROS

AUo epya, Ba eAcya, voaTtalyika.
"Mn e Anopoveic' fitav éva Two nostalgic artworks.
ayannté Béua otic kKdpteckatta ~ Forget me not’ was once a
EnLOTOALKA SeATapla Twv apywv ~ common message found on
TOU nipONyoULEVOU alwva, T0Te farewell cards and letters of
OV 0L An0OTACELS NTAV EYAAEG  the previous century, when
KalL 0 onapayog¢ Tou
aroywpLoou auvning. Htav kat
T0 Ovoua vog AouAoudtou riou
Balav ot epwtevuevol ata BLBAia
oa 0eAtS06ELKTN, KaL Twpa ta
Bpiokouue eueic, otav oAa ekeiva

distances were long and
separations not uncommon.
It was also the name of a
flower which lovers often

used as a bookmark, and

ota orola avapepovTouaav EYouv which we now find,
AnopovnOel. Never more glvat 1o forgotten and pressed
nolnua tou E. A. 0. Znapaktiko, between pages. "Never
VOOTaAyLKO, Kaula oyean e more" is a poem by E. A. Poe.
kapapia, alda ' apéael. Eyw, £Tal Heartbreaking, nostalgic,
KL MW, kapapla BAénw ato nothing to do with boats,

HakpLvo opidovta kat ndvw TOUC
POPTWVW TIC SLaBETELC KalL TIC
OKEWELC LoU.

butI like it. I always
imagine ships on the distant
horizon and on them I load

my moods and thoughts.

Never More (2021)

30 x 40 cm, oil and acrylics on canvas
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Vana FERTAKI

EowTEPIKOC YwpoC. PwTLouo¢ aAdoU AL ¢, aAdoU
KaAOC. Zav va SUTKOAEUETAL KATOLOC VA ECTLATEL.
T{ uropei va dtauoppwbsi uéoa and TNV acapeLa;

An interior space. Lighting in some places
insufficient, in some others brilliant.
As if someone is struggling to focus.

What can be formed through ambiguity?

Untitled (2021)

40 x 30 cm, acrylic & varnish on canvas




Gregory GROZOS

Meoa and e€atpetikd mnoAUnAoKou¢ ULKpOKOaLoUG e€laTopeital
n ouvunapén kat cuvavtnon rapadoéa SLa@opETIKWY
npayuatikotntwy Kat dtanpayuatsvovtat BsueAiwdn {ntiuata
onw ¢ n Lotopia, n yvwan, n UGN thH¢ npayuatikotntac Kat ot
nBikec entAoyec Tou avBpwrov...

Through extremely complex microcosms,

[the artist] conveys the encounter and coexistence of
paradoxically opposing realities, and debates fundamental
topics such as history, knowledge, the nature of reality and

man's moral choices...

Untitled (2021)

13 x 10 cm, mixed media




Gogo IEROMONACHOU

Kat ta eiyaue ptiatet tooo wpalia oto pualo uac!
Kat ueta npbe n avatponr)...
Juveyiletal...

We had planned everything so nicely in our minds!
And then all our plans were overturned...

To be continued...

The Tourist (2020)

40 X 40 cm, oil on canvas




Mobzes INCZE

Morphosys... Morphosys...
Ztnv apyn nrav o A6yog... kat va' In the beginning there was
pattwpa, [(wvtag] pLa the Word... and here I am now,

nePInAoKn, w¢ eni To nAeloTov
akatavontn unapén, uta
npoonabelg va npooTatelow Ta
Bpavouata yvwang nou
Kateyw. O atedelwTtog ypovog
KaL YwWpPo¢ KpUBoOUV aQuETPNTEC

[living] a complex, mostly
incomprehensible existence,
sheltering the fragments of
knowledge I have. The endless

time and space hide

epwTAOELC [Kal N avalAtnon] uncountable questions [and
Vla AnQVTHOELC EYEIPEL aKOUN searching] for an answer
nePLoootepa {ntnuata... raises even more issues...
2tnv apyn untnpye n Ewkova... In the beginning there was
KaL apou 1 avBpwnotnTa eYace the Image... and since

v abwotnta tng, ovo
HIKpooKonika Bpavouarta
autr¢ Uriopel va SLakpuveL [...]
aueBalw yia o, T dev BAEnw.
2Tnv apyn, urtpyav ot
AuvatotnTeg... Kal yia ano
QUTEC 10U enéTpee va okepty)  ORe of them let me think and
katva {wypapiow yia 6Aa autd. paint about all this.

mankind lost innocence, only
tiny fragments of it can be
seen [...] I doubt what I do not
see. In the beginning, there

were the Possibilities... and

Queen (2018)

20 X 25 cm, oil on canvas
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Yiorgos P. KAVOUNIS

I11

Yea, my tongue is broken, and
though and through me 'Neath
the flesh, impalpable fire runs
tingling;

Nothing see mine eyes, and a
noise of roaring Waves in my ear
sounds;

IV

Sweat runs down in rivers, a
tremor seizes

All my limbs and paler thatn

grass in autumn, Caught by pains

of menacing death I falter, Lost in

the love trance.

Sappho
tr.J. A. Symonds

A vernal-vieux that turned into a fadeth-damsel (2020)

41x 48 cm (excl. frame), graphite and charcoal on paper



George KAZAZIS

AUTOVOLIEG OVTOTNTEC UVNUNC,
L€ Evtova iyvn kat anuadia,
oL onoleC Enavanpoadl-

opilouv ueoa amo

Slaypovike¢ Spaacelg, I

OYE00N TOUG UE TO tapeABov, Autonomous entities of
TO napov Kat to Aoy, memory, with vivid traces and
Tort0feTWVTAC TOUG signs, which redefine through
KOWWVIKOUG Hag poAoug oe timeless actions, their
EVTEAWC veEC BATELC.

relationship with the past,
present and future, situating
our societal roles upon

renewed foundations.

Traces (2021)

20 x 30 cm, pencil on paper




Michalis KIOUSIS

Ta U0 auta Epya aroteAoUV
KOULIATL EVOC LUEYAAUTEPOU
ouvoAou SouAsLac ue TitAo
"Visions Croisés". XTOY0C LOU
glvat ta epya pou va divouv
TNV EVTUnwWaon ToU OLKE(OU

These paintings are part of a
larger series of works entitled

Visions Croisés.

XPNoLUonoLwvIac

TUYYPOVWE EAAYLOTEC ONTIKEC My goal is for my works to give
ANPoWoplec oYETIKA UE TOV an impression of something
TOr0 mou apnyouual familiar, all the while using
enldLWKOVTAC TNV 0AoEva Kal minimal visual information
ril0 OLKOUUEVIKI OUVSEDN LIE about the places
Tov featy). I am depicting, seeking an

increasingly universal

connection with the viewer.

Untitled (2021)

29 x 41 cm, oil on canvas
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Dimitris KOKKORIS

Ta Epya evtaooovral o€ uta
oeLpa npoanabelwyv anonoinong
¢ HOPQNC KAL ENLKEVTOWONG
otnv dtadikacia tn¢ {wypapLkrg
npaén¢. Nuwbw autn tnv avaykn
kaBe popa novu avtidauBavouat
ot n "de€loteyvia” apyiletl kat

The works are part of a series
of attempts to renounce form
and instead focus on the

process of painting. I feel

pou {NTdet va anoKTHow ToV this need every time 'skill’
nAnpn EAeyyo Tou Epyou Liou. demands I gain full control of
ZEKLVWVTAC UE ULla avaykn yla my work. Starting with a

apaipeon, Sixws oapeg ayedlo  yearn for abstraction, without
KaL Y€ yVWHOoVa TV TUYALOTNTA,  any clear pattern I engage in
entdidboual o€ Eva nayvidl-
nELPAUATIOUO UE TO YPWUA Kal
SLaPOoPETIKA UALKA. 2TNV
arOrElPa QUTH, TIG TEPLOTOTEPEC
(POPEC, 0 vOoUC Snutoupyel
LHOPWEC otkelec, unevBuuli{ovtac

a game/experimentation with
colour and various materials.
In this attempt, most of the
time, the mind creates

familiar forms, reminding

you nw¢ Bploketal ndvta o€ me thatitis always alert and
enaypUnVNon EKTEAWVTAC TO performing its main task,
£pyo ToU, va opi{eL to Tuyalo. defining the random.

Arbitrary Exercise 111 (2020)

40 x 30 cm, oil on paper



Nikos LAGOS

Kokktvo, npaatvo, unle,
aveBa tn oKkAaAa Kal mpOTEYE NV nETELC.

Red, green, blue,

climb up the stairs but be careful not to fall.

Ether (2021)
30 x 30 cm, acrylics and acrylic markers on canvas

Courtesy of Zoumboulakis Galleries




Ivan LARDSCHNEIDER

OAn pou n {wn yapaktnpiletat
ano T oyeon pou e to EVAo...
0 KAAUTEPOC TPOrOC AoLrtov yia
va ekppaocw ta cuvatabnuata
Hou Ntav evac: va nLou-

pynow texyvn yapalovtag [I've] been surrounded by
70 (610 aUTO UALKO pE wood all my life [therefore]
10 onioio peyaAwoa. the best way for me to express

, , , , my inner feelings was just one:
[MAéov autr n teyvn elvat

{wvtavn Kat elvat 6w ylLa
E0AC: pTIAYUEVN ylava
PAVEPWVEL KAAA KpULUEVA
ouvatogdnuara.

to create art masterpieces by
carving that same wood

I grew up with.

Now this artis alive, and it's
here for you: made to reveal
well-hidden emotions

within us all.

Aquaplay (2020)

50 x 65 x 70 cm, wood sculpture



[...] OLapyaikol npwTaywVIOTEC
pou yapalouv acuuBartec Kat
acuuBifacteg tpoyLEg... 2ta
pabnuatika Bprka tov opLouo
ylava dwow TautoTnTa ata
£pya LIoU Kat va rpoadloplow
TNV npayUatikoTnTa mou &ivat
pakpta aro tnv Stkn pag. Avo
npayuatikotntee o dUo
SLaPOPETIKOUC SPOLIOUC, UEXPL
TN oty nou Bpiokouv anueia
TOUNG UE Blwuatika ou
oTolYElQ EVTayUEVA OTOUG
nlvakeg Kat atoug tolyouc. Etat
TO QoUVELSNTO KAl Ol KOUUUEVEG
avauvnoelg nAatolwvovratl ano
xpwyarta, cynuata kat
KATaoTAaoELC mOU
OUUIANPWVOULV TIC CUVOETELS
HOU LIE TETOLO TPORO WOTE TO
KaBe epyo va aroteAsi Kat pia
oedida ano To NUEPOAOYLO
Lou...

Stamatis LASKOS

[...] My archaic protagonists
carve incompatible and
uncompromising
trajectories... In mathematics
I found the definition that
gave an identity to my works
and helped my define that
reality which is far from
ours. Two realities, and two
different paths intersecting
with my own personal
experiences embedded in the
paintings and on the walls.
Thus, the unconscious and
the hidden memories are
framed by colours, shapes
and situations that comple-
ment my compositions in
such a way that each work is

a page from my diary...

The Other Side (2021)

pencil and pen on A4 paper



Kostas LAVDAS

Homo homini lupus. Méoa oto
nAaioto tou §1E6vouc Klvnuatog
#metoo, KATAOETW KL EYW TV

ouunapacTacr) ou
Swyp ac’?lKa’ Heoaamoto Homo homini lupus. Inspired
napauubLtng , ,

, by the international #metoo
KoKKlVoOKoUpLlTOoAG. .
H §1dBacn Tou 8doouc Te movement, I wish to express my
(wric Sev Atav moTé Uia eUKOAN support in painting,
uni68ean. O AUko¢ borrowing from the tale of
KalpoUAakTel. Kat uia the Little Red Riding Hood.
Tpavuatiky cuvavinon padl Crossing through the forest of
Tou mBavwe va petatpePet life has never been an easy
HE U OEtpatng task. The wolf'is always lurking.
v dtatnv

, , And a chance meeting with him
KokKlvookou@itoa o€ AUKo. could potentially turn
Little Red Riding Hood

into a wolf herself.

Mee too II (2021)

31x 41 cm, acrylics on wood



H avaykn va ouvdew tnv
ECWTEPLKOTNTA UE TOV
eEWTEPLKO KOO0 nEPVAEL UETA
ano T WTOYPAPLKN
Stadikaaoia. H ayean pou Ue
pwtoypapia sivat SLAAEKTIKY).
Thv a@nvw va tou unayopeUEl
nw¢ va KwnOw. AAAEC popéEC
glpyat SLakpLTLkn Ye QuTo mou
OeAeLva uelvel ato okotadl,
AAA ¢ AL KIVOUE entOeTIKA
UE auTo novu BéAw va pou
pavepwlel. Me evBappuvel
ouveywe va BAenw ot n {wn
glval ekel, ye noAa onueia
Stapuync, aAdd kat va
nouyalw otav ypetalouat
Katapuy!o.

Dimitra LAZARIDOU

The need to connect the
inner self with the outside
world is inherent in the
photographic process.

My own relationship with
photography is dialectical.

I let the camera guide me.
Sometimes I try to be
discreet with what wishes to
stay hidden in the darkness,
other times I become
aggressive with things I want
to be revealed to me. It's
always an encouragement to
know that life is there, with
its many escape points,

whenever I need shelter.

From the series Air Chicago (2021)
27 x 27 cm, B/W print, edition 1/6



e

Michalis MANOUSAKIS

Me torrou¢ aAuupac kat Ue vypaacisg
HUPWUEVWY CWUATWV QPTLAYVOULE OVELPQ
eAriifovtac oti¢ Stapavec StadpouES TouC.

Within landscapes of salt and through
humid, fragrant bodies, we make dreams

and wish for transparent journeys.

Untitled (2021)

40X 40 cm, acrylics and charcoal on MDF




Eirini MATSOUKI

H douleta pou givat pta Blwuatikn anelkovion
XWPWV 1roU UnAEKETAL TO peoa ue 1o £€w, alda
Kat Eva ratyvidl Ue Ta UALKA Kal Ta ypwuata
OrtwC Kal L€ TO TUYAi0 noU npOoKUNTEL KATA

T (wypapikn dtadikaaola.

My work is an experiential depiction of space that
blurs the fine line between interior and exterior
spaces, but itis also a play with materials and
colours as well as the random that is always

present during the painting process.

Untitled (detail) (2018)

40 x 60 cm, oil on canvas




Avoiléiatika napauvBia
ArtOVEVONUEVWVY EVNALKWVY
ue Bpavouarta
noEPTEAQVIVWY EAQPLWV
o€ KevTnuéva daan
are(lBapywv KOPLTOLWV.
Avatpentika apnynuata
EVOC OVELPLKOU KOGLIOU yila
va éavadoue ToV KOaLo
ano TV apyn.

Kyriaki MAVROGEORGI

Spring tales by desperate
adults, with fragments of
porcelain deer in
embroidered forests of
unruly girls.

Subversive narratives of a
dream world to help us see
the world again from the

beginning.

Grounding (2021)

Height 16 cm, coloured porcelain with glossy glass embroidery

Courtesy of Gallery Genesis



Maria MAVROPOULOU

[H osipa "Tewpetpia tou Xaouc” eéetalel]
TNV évvola tn¢ povadac kat ti¢ aAAnAernt-
SPACTIKEC OYEOELC mOU avanTUogovTal
UEow Tou noAdanAaatacuou
auTr¢. AUTEG OL ELKOVEC
avtikatontpi{ouV npwTo-
VEVEIC SOUEC WC UAKETEC

[The series Geometry of Chaos
examines] the concept of the unit

and the interactive relations that

H yprion Tou kap@tlou ntav multiplication. These images
ULa EVoTKTwéN G EntAoyn reflect primary structures as
Adyw Kat Tou ouvatodnuatikou maquettes of a microcosm /

POPTIOU rTOU PEPEL, TNG macrocosm. The use of the nail

¢H ‘pUTﬁ C avtlpaonq g , was an instinctive choice due to
HOPYIG TOU Kat tne Yuxpng

UALkOTnTag tou. Meow tn¢
Stadikaoiac moAMarAaota-

the emotional charge it carries,

the inherent contradiction of its

auoU, n ovdsa ydvet tnv form and its cold materiality.
autovouia tn¢ Kat yivetat uépoc Through the process of
EVOC VEOU GUVOAOU oU multiplication the unit loses its
SLEnETaL ano TOUG SLKOUG autonomy and becomes part of a
TOU KQVOVEG. new whole, which is governed by

its own rules.

From the series Geometry of Chaos (2015)
21 x 21 cm (50 x 50 cm with frame), graphite on paper



To £pyo Luou, aTo cUVOAO Tou,
eepeuva Tov SUTIKOTPONO
YuxLouo KAVovTac avapopEC
o€ e6ioturnieq Kat andnyouc
ToU napeABovtoc. Ot ELKOVES
rov {wypapil{w eyouv Lopen
TETOLA, WOTE VA EpUnvevovTal
xwpicva eényouvrat. Ot
nlvakec npogpyovral ano yia
OELPA EPYWV 1 onola,
Bsuatoloyika, Klveltal yupw
artO TNV GYETN TOU GUYYPOVOU
avBpwnou UE TO UETAPUUTLKO.

Angelos MERGES

My work tends to explore
the psyche of the Western
world while referencing
etiquettes and echoes of
the past. The images 1
paint do not need
explaining. These two
paintings belong to a
series of works which,
thematically, revolves
around the relationship of
contemporary man with

the metaphysical.

Untitled (2021)

20 X 40 cm, oil on canvas



"Me evétapepouv ae
ortoladNnotTe Hop@n tTaAddn
tn¢ dnutoupylag, ta
adteéoda. AUTO nov Enpene
va avantuyBei, aAdd yia
KAroLO AOYO rtapEUELVE
atelec, 1 Kat o avtiBeto - To
UrtepBOALKA QVERTUYUEVO |[...]
OL Lop &G tou SEV UnaKOUVE
0TI CUUUETPIA, mOU

oA arAaactalovrat,
avantuooovtal npog Ta
nAayta, BAaogtaivouv n,
aVTIOETWE, CUUIUKVWVOUV TQ
noAAd o€ va.”

'OAyka TOKAPTOOUK,
[TAavntec
ute. AAegavépa lwavvidou

Katerina MERTZANI

“I'm interested in whatever
shape this may take,
mistakes in the making of
the thing, dead ends. What
was supposed to develop but
for some reason didn't;
or vice versa, what
outstretched the design |...]
Shapes that don't heed
symmetry, that grow
exponentially, brim over,
bud, or on the contrary, that
scale back to the single

unit.”

Olga Tokarczuk, Flights

tr. Jennifer Croft

Wealthy and Worthless (2021)

41,5x 32,5 cm, collage and acrylic on paper



Tassos MISSOURAS

"One pill makes you larger
And one pill makes you
small

And the ones that mother
gives you

Don't do anything at all
Go ask Alice

When she's ten feet tall
And if you go chasing
rabbits

And you know you're going
to fall

Tell 'em a hookah smoking
caterpillar

Has given you the call.”

Jefferson Airplane
White Rabbit

Untitled (2021)

118 x 32 cm, 0il on canvas



Kyriakos MORTARAKOS

2 SU0apETTOUC KAaLPOoUG

- Eektvwvtac and tnv Kpion,
(pTAVOVTAC OTOUG OELOUOUC
T1N¢ MUuTIANVNG, TIC PWTLEC OTO
Martt kat tnv navénuia - to
EPYO TWV KAAALTEYVWV
gU@avi{el KATL mPOoPNTIKO.
OAlYn, BAooupn katnecla.
Art0 T0 2009 UEXPL ONUEPA (YLa
avBpwrmouc¢ ou e{noav autd
Ta ypovia, cuurnepiAauBavo-
UEVWV TWV VEKPWV) N
Beuatikn UoU EKpOawrtel
KATL TO AUAO, TO nVEUUQTLKO...
[tauto n {wypapikn eivat
TUQAN. Asv avapepouat o€
UrtapKTa npoowna.

In these unpleasant times -
first The Crisis, then came
the earthquakes in Mytilene,
the fires in Mati and now the
pandemic - the work of
artists shows something
prophetic. Sadness,
melancholy. From 2009
onwards (for people who
lived through these years,
including the dead) my
themes communicate
something intangible,
spiritual even...

That is why painting is
blind. I am not referring to

real people.

Untitled (2018)

33 x 24 cm (incl. frame), oil on paper pasted on MDF

Courtesy of Zoumboulakis Galleries




Ilias PAPAILIAKIS

To Epyo sivat uta utkpng¢ KAipakag
UEAETN UE EAayLaTn UAN Kat enriyova

ene€ePyacEVouC TpoOnou¢ Baprc.
2ta opta tou {wypapikou Ywpou.

A small-scale study that uses

minimal material and

persistently crafted painting methods...
Pushing painting and the painting space

to its limits...

A Quantitative Study of the Forest (2021)

50 X 50 cm, oil paints on prepared paper
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To £pyo elvat uta auyypovn
apnynaon tn¢ anootaoclag
TwvV MNpwténAaotwv.
Atabpauartiletal o€ uia
povtépva ekdoxn tou Knmou
TN¢ ES€u, Le tov kapno Tou
Agvtpou tn¢ 'vwang ato
KEVTPO TNC oUuvBeanc katL tnv
avBpwritvn napouadiava
UrtovoEitat cUVEKSOYLKA a0
VEKPOKEWPAAEC KAl ELPUAA
orrapayuarta. To Kivtpivo
glvat To pw¢ Ttou aAdou
KOGLIOU, EVOC KOGLIOU
VEUATOU EVEPYELA ETOL OrTWC
TOV rtEPLYPAPEL 0 XAEAEL
oti¢ "[TUAec Tn¢ AvtiAnync'.

Konstantinos PATSIOS

A contemporary retelling of
the familiar tale of Adam and
Eve. It takes place in a
modernised version of the
Garden of Eden, with the fruit
of the Tree of Knowledge at
the centre of the composition
and the human presence
being implicitly implied by
skulls and gender fragments.
Yellow is the light of the
other world, one full of energy
as Huxley describes it in his

Doors of Perception.

Adam and Eve (2020)

40 x 40 cm, mixed media on canvas



Mantalina PSOMA
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"[tat{ an’ 6Aouc TouC
XEWWWVEC €IV’ evac TOOO
LEYAAOC rTOU, QV TOV
Eenepaaelg, n kapdid oou oTo
£€nc odaBa ta avreyel.”

P.M. PiAke “For among these winters there is one so

endlessly winter
that only by wintering through it will

your heart survive.”

R. M. Rilke

Untitled (2021)
24 X 30 cm, oil on canvas

Courtesy of a.anonopoulou.art gallery
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Marios SPILIOPOULOS
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Epya v el6EL TPOTEUYNC, mOU EYLVAV OTO APYOVTAPLKL
¢ Movr¢ MNavtokpdtopoc, tou Ayiou Opouc,
TNV avolén tou 2016.

EE A U

Prayer works, made in the small house of the

PRFL Tl Te SLS

Pantokratoros Monastery, on Mount Athos,
in the spring of 2016.

The Votive (2021)
20 x 20 cm, mixed media on paper
Courtesy of Ikastikos Kiklos DL

8} | ) N £3 | 5 M TN P e
E) et o TS At e M e 2 o S i Al e s L e e s e e 5T ol

T e T P e et el . e et A e e e . g . 8. e e . e e b
Jo
i} - » | A 35 > o SE—_.
— l!-.l,‘. T . T s S e T e o el o [ KT

: = = = - = e T . S
D T G T e T AT S A e R S R T T T A S T AR —
" ) 3

1N i et Joy [F ) LS b izl (it Bal] [ st Gl U]
. - v




Stergios STAMOS

Ne€elg nmou bev etnwbnkav

Sdtadpouéc nou Sev dtavubnkav

VPAUUEG TOU UrtKQV O€ nEPLIETELA

yla va kataAnéouv g€ yopdLtou¢ SEaLIOUC.

Words that remained unsaid
routes that were never taken
lines that embarked on adventures

only to result in gordian knots.

An Evening on Paros (2010-11)
97 x 81 cm, acrylics, collage, porcelain and pencil on paper




Dimitris TATARIS
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Mia gelpa Epywv eUnVEUCUEVN TO 2014 Kal
APLEPWLIEVN OTOUG AyaVaKTNOUEVOUG, Kal
g€ 0AouG 000UC urtépepav Kat cuveyi{ouv
Va unoPEPOUV A0 TIC CUVERELEC TIC
OLKOVOULKNG KPLanc.

Jnuepa, yotalouv rito auyypova ano noTe.

\
|
i

g

A series of works first conceived in 2014,
dedicated to all those who suffered and
continue to suffer the consequences of
the economic crisis.

Today, the seem more relevant than ever.

Saint Sebastian (detail) (2014)

15 x 25 cm (excl. frame), mixed media on Russian banknote




Stamatis THEOCHARIS

H ouoppta eivat UrtoKELUEVIKD Kal
ta npotuna aAdadouv ano noxr
o€ enoyn, ennpealovtac ET0L TO
nwc¢ TNV avtidauBavouacte. [...]

H yuvaika dtekbikel tnv duvaun
va opi{eL To owua tn¢ Kat Tt
avayKeg THE Onw¢ auth BeAeL, ue
OKOnO TN YEVIKOTEPN Arod0ox ) THE
LEDTA OE LA naATPLAPYLKI]
Kolvwvlia. Ennpeacuévoc ano tnv
kAaoaotkn {wypagikn KaL tnv
atoBntikn tn¢ nAnBwpLKAC
avayevvnaolakng yuvatkelag
plyoupacg, atoyoc pou givat va
OYO0ALAOwW TNV yuvalkeia
XELPAWPETNON KAL TN YEVIKI L6EQ
¢ arodoxn¢ tou "aAnbvou yac
owuUarog".

Beauty is subjective and
its standards change,
influencing the way we
perceive it [...] Women
claim the power to define
their bodies and needs in
order to be accepted in a
patriarchal society.
Influenced by classical
painting and the
aesthetics of the
exuberant renaissance
female figure, my aim is to
comment on female
emancipation and the
general notion of

accepting our "true body".

Self-indulgence (2021)

35X 45 cm, acrylics on canvas



Andreas VOUSSOURAS

O ypovocg kat n UAn ivat duo
Bacikeg EVVOLEC mOU UE
arracyoAouv ano 1o éekivnua
pou. H noAn eivat to

kabnueptvo, avolyto Time and matter have both
£pyaatnpLo pou. AkoAouvbw occupied my work from
{(yvn, avakaAUntw LOTOPI(EC Kal the beginning. The city is
T0UG SlVw pwvi), padeuw aoTika my daily, open workshop. I
onapaypara Kat ta follow traces, discover

petacynuati{w yta va piAnow
yla tn yeyain totoplia. Autn mou
Hac repLKAEieL 0OAoug.

stories and give them a
voice, collect urban
fragments and transform
them in order to discuss
the great story. The one

that includes us all.

Hpwo-Suitcase (for Alexis Akrithakis, detail) (2021)

35x 35 cm, wood and collage on marble




Ta KepLva Epya Liou -oava unv ta
exeLayyiéet avBpwrivn nvella-
napd tnv EVtovn UALKOTHTa
EYOUV AEleC entpavelec,
ouvétalouv YapaktTnpLoTika
{wypapikou riivaka Kat
TPL0SLACTATOU QVTIKELUEVOU...
Yriapyet o€ auta n aloBnon tou
Baboug, tng npepiag, tng
BepudTnTac Kat trne nolnNTkNG
atuooealpag... Xtn ouvexn
avallitnon véac atadnTiknc Ki
VEOU vONUQATOG, ENLTPENW
SLdpopouc ouvdLlaaous UALKWVY
Kal TEYVOTPOnoLWY va
ouvuriapyouv. [IAgov, GKorto¢
Hou glvat va ueyLtotonotow I
QUOLKN EAsUBEpia, evw Baatkn
ntnyn EUnveUONC anoTeAEl mavta

n guan...

My wax paintings -
seemingly devoid of human
touch - are simultaneously
physical and smooth. They
are paintings [...] hung on a
wall as much as 3D objects.
They look simple but there
is a strong sense of depth
and sensuality and
warmth... In the constant
search for a new aesthetic
and new meanings, I allow a
combination of mix
mediums and materials to
co-exist in my works. My
goal is to maximise physical
freedom while using nature
as my unending source of

inspiration...

Untitled (2019)

30 x 30 cm, wax and pigments on wood




To evéLapepov Liou
ENIKEVTPWVETAL OTO VA
oxedlalw o€ UEYAAEC ENLPAVELEC
ELKOVEC KAL UVNUEG, OE HOP PN
ypaplkn¢ pacnc n orola
XPNOLUonoLE(Tal moLNTIKA,
KaAURTovTag €V UEPEL TNV
nEPLOYI) TOU ypantou AOyou, Ue
v idta peuatn étabean, onwg
urropel va givat n {wvtavi) pon
Tou Aoyou... Ta onuara, ot
OTOLYELWOELC PLYOUPEC, OL
VPAUUEC, OL XELPOVOUIEC TOU
aroTUnWVoVTal oTnVv EntPavela,
yivovtat autouata, Ywpic
Stopbuwoacic.

Eleni ZOUNI

I am interested in drawing
images and memories
upon large surfaces, in the
form of poetically used
graphic action, partially
touching upon the concept
of the written word, with
the same fluid mood often
found in speech... The
signs, the primitive figures,
the lines and gestures
imprinted on the surface,
are all done automatically,

and nothing is edited.

Fotis (detail) (2014)

60 x 60 cm, inks and graphite on wood



O KataAoyog dnuLoupynBnKe pPe apopun tnv ekBeon
"2 Mkpn KAlpaka: Eva Wneltdwto Zuyxpovng Anuloupylag”

13 Maiou - 12 Iouviou 2021, ykaAept AAMA
YynAavtou 24, KOAwvakt

EEw@UuALO: Bava Peptakn, ATLTAO (2021)
2X£61a0POC KataAoyou: Nwta Anuntplou

The catalogue was created to accompany the exhibition
"On a Small Scale: a Mosaic of Contemporary Creation”

13 May - 12 June 2021, ALMA Contemporary Art Gallery
Ipsilantou 24, Kolonaki

Cover work: Vana Fertaki, Untitled (2021)

Catalogue design/layout: Yota Dimitriou
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