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Eva (sLétuto apnpnuevo
TIOPTPETO Tou Telpeata,
TOU (PNULOPEVOU TUPAOU
LAV TNC apxaLdTnTag,
onpatodotel TNV amapyn An uncommon, &
NG Kawvoupylag evotntag portrait of Tires
£PYWV TOU ZTEPYLOU famous blind pro
Ytapou. MoAUTIAOKa antiquity, serves
OUUTIAéypaTa aTtod starting point fo
€UKQUTITOUC TIAQCTLKOUC series of works by
OWANVEG eykAwBlouv oe Stamos. Intricate ¢

VEOV QTTOKOPHEVOUG of flexible, plasti
oTlyoug armo to nolnua enclose verses fro
«Telpeotac» tou T.S. Eliot. Eliot's The Wast
To TAAOTIKO UALKO written in neon. The
AuylZeTal Kal TiepuTAEKeTaL bends and twist
oav prepdepevo kouBapt, tangled ball

OUPBOALKA TTapATIEPTIO- symbolically refer
VTag o€ yopsLo 0. the Gordia



Xwpig titAo (2019)
Y(8npog, TAACTIKOC CWANVAG, WG, XPWHA
115 x 60 x 43 ek X

Untitled (2019)
iron, pliable tube, light, colour
115 x 60 x 43 cm
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A

Mua ypaeprj (2020)

s{8npog kat xpwua, 190 x 95 x 18 ek

In writing (2020)

Iron and colour, 190 x 95 x 18 cm

AT
H avagpopd cuvBetel pla vugn. O XTAUOC, TTIOU ETIL OELPA ETWV The reference is a clue. Stamos, who for many years has
EVIPUPOUOE OE KAUTA TIOALTIKG BEpIATa, HETATPETETAL OF £(60C been active in political matters, now becomes a prophet
TIPOYNTN YLa VA CUVSECEL TO TTAPeABOV e TO SIKO ToU dpapa yla himself, bridging the past with his own vision for the future.
TO peAov. O T{TtAog evog yAUTITOU TOU, AmdoTIacpa aro To The title of one of his sculptures, taken from a text by his
KElEVO TOU ayamnuévou Tou acTpouaokoL Stephen Hawking, favourite astrophysicist Stephen Hawking, suggests that the
UTTOSNAWVEL OTL O KAAALTEXVNG CUVELSNTOTIOLEL TTWE N SLKN TOU artist realises his own interpretation creates a universal
avayvwaon SNULoupyel Eva CUPTIAVTIKO a@rynua we mbavn narrative as a possible account of History: “The past, like the
ekboxn tn¢ lotoptac: «To TtapeABoV Kal To peMov elvat dmelpa future, is indefinite and exists only as a spectrum of
KQL arpoadLlopLoTa Kat UTtdpXouy Jovo OTo pAcpa TWY possibilities.”

TIBaAVOTATWY».



Tepeaiag (2017-18)

EUKauTTog owArvag aAoupviou, EUKAPTITOG TAQOTIKOG OWArVAC,
TIAEELYKAAG, PG, KELPEVO (T.ZEALOT)

207 x 85 x 85 €K

Tiresias (2017-18)

Pliable aluminium tube, pliable plastic tube
plexiglass, light, text (T.S.Eliot),

207 x 85x85cm

TR




The quote is visibly written on the projecting illuminated
tubes next to dark iron bars through geometric cement
slabs posing as horizontal lines in space. Raw cement and
iron bars constitute the two dominant materials of this new
series of sculptures. They dominated the photographs
used by the artist in his work Aleppo (2016), an exact
replica of the bombarded city of the same name. Debris
from a city in ruins, echoes and images of a brutal

civil war, are alchemically metamorphosed into

symbols of reconstruction. This new series of works,
while deriving from his previous ones on the subject

of immigration, radiates a very different aura

\ and communicates a clear message of hopefulness.

The past, like the future, is... (2018)
Cement, iron, plexiglass, sponge, light, text, colour
34x190x42cm

AT

H @paon avaypd@etal EUKPLVWG OTOUG

PWTEWVOUC CWANVEG TTou TIpoaAouy &(TTAa ot
LaUpeC olbepOBePYEC UECA ATIO YEWHETPLKEC TIAGKEC
TOLEVTOU WG OPLLOVTLEG YPAUUES OTOV XWPO. TO aKATEPYAOTO TOLUEVTO Kal oL
OLOEPOPBEPYEC ATOTEAOUV TA VEQ, KUPLapXa UALKA oTnv TAELoPN@la TwV YAUTITWY QUTNG
TNG evOTNTaAG. NMpwtootatouoay O PWTOYPAPLEG TIOU XPNOLUOTIOINGE O KAAALTEXVNG YLA TO EPYO «XAAETIL £va YAUTITO TOU
2016 pE TN Hop@r) aKpLBOUG apXLTEKTOVIKNG JAKETAG TNG BopBapdiopevng TTOANG. Ta cuvtplypila amo Ta KateoTpappeva
KTlpLa, amonyoL TwV ELKOVWVY EVOG BGVaucou eUPUALOU TTIOAEUOU, QAXNULIKA PeTaTpemovTal o€ cUuBoAa avadopnong. H

KaLvoupyLa autr S0UAELY, EVW ATTOPPEEL ATTO TNV TIPONYOUPEVN WE BEUQ TO HETAVACTEUTLKO, ATTOTIVEEL VA EVTEAWG
SLAPOPETLKO KAUA KAl Pla aupa TIoU EKTIEPTIEL oG Pnvupa atoltodoélac.

To mapeABov kat to péAAov... (2018), ToleVTo, aldNpog, TAEELYKAQG, OPOUYYApPL, WG, KelpeVo, Xpwua, 34 x 190 x 42 ek



Enwaon (2019)

>{6npog, avoteldwra pviapara alérpovu,
TIAEELYKAQAG, PWC, XpwHa

237 % 17155 1S5 EX

Incubation (2019)
Iron, plexiglass, light, colour

237 x 175 x 135 cm

TR

O XTapog xpnotuoTiotel TIG BaolkeC UAEC ATTO TLG ELKOVEG
QOTLKNC KATAOTPOPNG TOU ZUPLAKOU TIOAEHOU yila va
KOTQOKEUAOEL CUVOETELC TIOU EPPAVWE OKOTIEUOLV Va
Eopkloouv To Kako. H €k&NAN YeWHETPLA TWV TTAALOTEPWV
€pywv avtlkablotatal 5w armod eEMPECLOVIOTIKEG XELPOVOULEC
TIOU EKTOVWVOULV TOV PUXLOPO KAl AELTOUPYOUV BEPATIEUTLKAL.

Avaéounon (2017)
Towévto, alénpoc, xpwpua
255 x 85 x 25 ek

Restructuring (2017)
Cement, iron, colour

255 x 85 x 25 cm

AT

Stamos’ compositions, using images and materials inspired
by the disastrous civil war in Syria, intend to banish and
exorcise all evil. The obvious geometrical symmetry found in
his previous works is replaced here by expressionistic
gestures that work therapeutically on the psyche.



The iron rods are crumpled, creased, folded, molded and
knitted like pulsating lines in space, creating new
structures. Painted sometimes with bright, cheerful, glossy
colours, they generate irregular formations in the air that
suddenly become immobilized. Other times, they are
intertwined with the light —both a structural and conceptual
element found in his past works- now imbued with an
obvious symbolism of hope.

Lines of Conflict, Through the Wreckage, Restructuring,
Couple - Embrace, Incubation, Flower
The titles alone decode the conception
and narrative of Stamos’ abstract
sculptures. They highlight a
conceptual path from disaster
to rebirth; a journey from

a traumatic experience to

the healing of wounds

and the restart of life.

OL 016epeVieC Bepyeg
TooAaKwvovtal, toakilovray,
avadumhwvovtal, habovtat Kat
TAEKOVTAL 0aV TIAAAOUEVEC YPAUEG
OTOV XWPO SNULOLPYWVTAG VEEG SOUEC. Bappeve
evioTe pe €vtova, xapoUueva, YUaALOTEPA XpwUaTa, Slaypd®ouy 4
OTOV G€Pa AKAVOVLOTOUC OXNHATLOHOUC UTIO SLapdp@won Tou alevne” - |
aklvnrotolouvtal. KAmote cuvu@aivovtal Pe To we, SOULKO Kat ¥
EVWOLOAOYLKO OTOLYELO TTApEABOVTWY EpywV TOU, TIOU TWPA
eumtotidetal pe po@avr) Tov EATILE0(POPO CUPBOALCUO.

Censorship (2017)

Cement, iron, colour, pages from "Fear and
Misery of the Third Reich" by Bertolt Brecht
(censored during the Greek junta)

45 x 180 x 45 cm

AT
«Fpappég olykpouaong», «MEoa amod Ta cuVTELUPLa, - '
«H avadounaony, «Zeuyapl-AykaAldr, «ETiwaacn», «<AvBoc».

Ot tithol amokwsLKoToloUV TN CUANPN Kal To aPnynua 3
TWV a@nPNHEVWY YAUTTTWV. AvadelkVUOUV La EVWWOLOAOYLKN 3 { _
Sladpopr) amo TNV Kataotpoer atnv avayevnon. Mia ropela T
artod TN SPAPATLKN), TOAUUATLKN EUTIELPLA OTNV ETTIOVAWON TWV '
TIANYWV Kal TNV emavekkivnon tng Cwng.

ANoyokpioia (2017) !
Towévto, alénpoc, XpwHa, oeASEG amd To -Aoyokplpévo et xouvtag BiBAlo- "Tpopog kat ABALOTNTa Tou I PAly" Tou MrpexT, 45 x 180 x 45%
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Y€ AP HOPPOAOYLKH CUVAEELA PE TA YAUTITA lval oL TIVaKeC The morphology of his paintings follows a similar pattern;

{WYPAPLKNC, KATIOLOL aTtd TOUG OTIolouc eutveovTal Ao auta. some are even inspired by his sculptures. Improvised single
AUTOOXESLEC HOVOKOVSUALEC 0aV UTIAEYHEVA KAAWSLA 1) vruaTa strands, like tangled wires or threads, are contrasted with
avtutapatiBevral pe ypwpatika nedla yepata tuyala emelcodla colourful fields full of random episodes of matter. Abstract scriptures
NG UANG. OL apnpnuEVES ypapeg olalouy va (rtavtal os ampo- seemingly float in the air, in unidentified spaces superimposed
06L0PLOTOUC XWPOUC, KTLOPEVOUC a€ AAETIAAMNAQ eTtiTieSa oav upon each other like palimpsests. The scriptures are wrapped
moAlpnota. MepttuAlyouy YEWHETPLKEG CWANVOELSELC POPUEC N around geometric tubular shapes or are tied like knots around
S€vovtal oav KOUTIOL YUPpW arod akavOVLOTEC SOUEC TTOU TIAPA- TIEUTIOUV irregular structures reminiscent of sculptures. The artist essentially
ota yAutttd. O kartexvng Cwypapllel xwpoug peoa paints spaces within a space, and very often he skilfully introduces
OTOV XWPO, ELO0AYOVTAG TIOAEG (POPEG SeEloTeXVIKA TN Pevdal- the illusion of a third dimension in his two-dimensional works.

06Bnon tn¢ tpitng Stdctaong ota Sltodlactata pya Tou.

Xwpig titAo (2019), akpUALKS o€ poucapd, 100 x 100 ek Untitled (2019), acrylics on canvas, 100 x 100 cm



Ol eAeUBepEC YELPOVOULEC TTAPATIEUTIOVY OE AUTOPATN Ypapn.
Alapop@wvVoLy auBdpuNTa TapaAnPrHUATa TTou avtkatortpldouv tov
TIAPAAOYLOPO TNC ETIOXNG. ME TO €py0o «EyKAWRBLOPOC» yivetal oageg ot
0 2TAPOC aVa@ePETAL KAl aTnv TtTapouoa cuVBNKN TG Tavénuiag kau
TOU EYKAELOPOU. XpNOLUOTIOLEL OTO UTTIOCTPWUA TOU CUYKEKPLUEVOU
rilvaka xelpoypaa amno ta apxela twv eUACKWY TPIKAAWVY. Ta TTLKa-
AUTITEL PE QMETTAANAEC OTPWOELG UTTOYLAG VLA Va KTLOEL VA AOQPUKTLIKO
SWPATLO OTTIOU KATOLKEL VA CUUTIAEYUA CWANVWELSWY OXNUATWY TIOU
artnyel To moptpeto tou Telpeata. Xto Babog tou dwpatiou, dpWC, TTpo-
BAMEL pwc. Me TNV TIpOoEatn SOUAELE TOU, 0 KAALTEXVNG EyKaBLoTA
TNV eATTILOa OTNV €TILOPAAN avBpwTivn UTtapén.

Zavd kat §avd (2019), akpUALKO o€ pouaapd, 120 x 280 ek

His gestures bring to mind the process of automatic writing; they
generate spontaneous delusions that reflect the irrationality of

our time. His work Cage is a clear reference to the current condition of
confinement during the pandemic. The work is built upon manuscripts
from the archives of the prison in Trikala. Stamos covers them

with successive coats of paint in order to build a suffocating space,
inhabited by an assemblage of tubular shapes recalling the portrait of
Tiresias. Light can be seen, however, in the background. Stamos’ latest
work reinstates hope within the precarious human existence.

Again and again (2019), acrylics on canvas, 120 x 280 cm

AT



2017)

(

Avfog

- Ipappés alykpouan

TOLHEVTO, XP

>{6npog,

>{6npog,

150 125 x 90 ek

Flower (2017)

Iron, cement, colour
150 x 125 x 90 cm

AT




Zeuydpt - aykaAid (2017-21)
>{8npoc, TAEELYKAQG, OPOUYYAPL, PGS, XPWHA
165 x 150 x 100 ek

Couple - embrace (2017-21)
Iron, plexiglass, sponge, light, colour
165 x 150 x 100 cm

TR



Untitled (2013-20)

Acrylic, pencil, pastels on paper

Xwpig titAo (2013-20)

AKPUALKO, HOAUPL, TIaoTé o xaptt

30 x 48 ek

30 x 48 cm

AT



85 x 80 x 45 €k

ANOUIVLO, TUTIWHEVO KELEVO, PWE
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Declaration of Human Rights (2018)

Aluminium, printed text, light

85 x 80 x 45 cm

IR



Xwpic titAo (2013) Untitled (2013)
AKPUALKO, HOAUBL, TIaoTEA o€ xaptt Acrylic, pencil, pastels on paper
48 x 30 ek 48 x 30 cm
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Xwpig TitAO (

EykAwpioudg (2020)

AKPUALKO o€ pouoapd, 100 x 80 ek

AKPUALKO o€ pouaapd, 100 x 100 ek

Entrapment (2020)

Acrylics on canvas, 100 x 80 cm

Untitled (2019-21)

Acrylics on canvas, 100 x 100 cm

AT

AT



; Xwpig titAo (2020)
e AKPUALKO OE pouoapd, 50 x 100 ek

Untitled (2020)
Acrylics on canvas, 50 x 100 cm

TR



Xwpig titAo (2020)
AKPUAIKO o€ pouoaud, 80 x 120 ek

Untitled (2020)
Acrylics on canvas, 80 x 120 cm

TR



Xwpig titAo (2020)
AkpUALKS oe pouoaud, 80 x 120 ek

Untitled (2020). |
Acrylics on canvas, 80 x 120 cm
777
AT & )
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Xwpig titAo (2019)
AKPUALKO, Ttav(, TTopogAdvn o€ pouoapd, 100 x 100 ek

Untitled (2019)
Acrylics, cloth, porcelain on canvas, 100 x 100 cm

TR
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Xwpig titAo (2020) Xwpig titAo (2020)
AKPUALKO OE pouoapd, 100 x 80 ek AKPUALKO O€ pouoapd, 80 x 80 ek
Untitled (2020) Untitled (2020)
Acrylics on canvas, 100 x 80 cm Acrylics on canvas, 80 x 80 cm

TR AT



~ Xuwpigtitho (2020)
AKPUALKO o€ poboapa, 80 x 120 ek

il Untitled (2020)
Acrylics on canvas, 80 x 120 cm
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KataAoyog yla Tnv atopLkr) ekBeon AvadopioELg TOU ZTEPYLOU STAUOU
[kaAept AAMA ABrjva - Tpikaha

Aldpkela ekBeang
AAMA TpkdAwv: 12 louviou - 31 louAlou 2021
AAMA ABrjvac: 17 louviou - 17 louAtou 2021

Eriipelela ekBeonc: Mrtta MaradorouAou
Opy&vwon-cuvTovIopoG: Mapla AApTIGVn

Metdgpaon & oxedlaopog katahoyou: MNwta Anpntplou

The catalogue was created for the solo exhibition of Stergios Stamos
Reconstructions
ALMA Contemporary Art Gallery Athens - Trikala

Exhibition duration
ALMA Trikala: 12 June - 31 July 2021
ALMA Athens: 17 June - 17 July

Curated by: Bia Papadopoulou
Coordinator: Maria Almpani

Translation & catalogue design: Yota Dimitriou



